
/• s* 
y B 




Archive 

The Cleveland Museum of Art 


For Immediate Release Contacts: William Prenevost (216) 421-7340, ext. 260 

August 16, 2000 Denise Horstman (216) 421-7340, ext. 262 


FIRST MAJOR RETROSPECTIVE EXHIBITION FOCUSING ON LEGENDARY 

CLEVELAND ARTIST AND DESIGNER VIKTOR SCHRECKENGOST 

CLEVELAND — The Cleveland Museum of Art (CMA) presents Viktor Schreckengost and 
20 th -Century Design, the first major exhibition devoted to the work of this internationally 
respected artist. It is moreover the first time that the CMA has staged a show devoted entirely 
of the work of a living Cleveland artist. 

This exhibition will be shown exclusively at the Cleveland Museum of Art Nov. 12 
through January 6, 2001. Admission is free . (A media preview will be held on Friday, Nov. 10, 
and CMA member previews will be Friday evening, Nov. 10 and all day Saturday, Nov. 11.) 

Artist Viktor Schreckengost, now age 94, has received over fifty awards from the 
Cleveland Museum of Art and countless awards from other institutions. In 1958, he received 
with Frederick Law Olmsted, John Singer Sargent, and Diego Rivera the highest award given 
by the American Institute of Architects — the Gold Medal. His industrial designs have touched 
the lives of millions of Americans, and his students of design have multiplied his influence even 
further. 

Organized by the Cleveland Museum of Art, the exhibition is made possible by Hahn 
Loeser & Parks LLP and the John P. Murphy Foundation, with additional support from the 
Richard Florsheim Art Fund, Northern Trust Company, Nottingham-Spirk Design Associates, 
Betty and Joe Oros, Mr. and Mrs. Viktor Schreckengost, and a grant from the National 
Endowment for the Arts. It was conceived by Dr. Henry Adams, CMA’s curator of American 
paintings, with collaboration by Mr. Henry Hawley, CMA’s curator of Renaissance and later 
decorative arts and sculpture. A prolific scholar of American paintings. Dr. Adams has curated 
several major exhibitions including Thomas Hart Benton: An American Original (1989-90 
in Kansas City, New York City, Detroit, and Los Angeles) and John La Farge (1987-88 in 
Washington D.C., Pittsburgh, and Boston). This is Dr. Adams’s first major exhibition for the 
CMA. Mr. Hawley’s recent exhibitions include Bugatti (1999), Glass Today (1997), and the 
Cleveland showing of Faberge in America (1997). 


11150 EAST BOULEVARD, CLEVELAND, OHIO 44106-1797 
TEL 216-421-7340 TDD 216-421-0018 FAX 216-229-5095 
WWW.CLEVELANDART.ORG 


(more. . . ) 


cma / Viktor Schreckengost — 2 


Viktor Schreckengost is the last major surviving figure from the first age of industrial design — a 
contemporary of Raymond Loewy, Norman Bel Geddes and Walter Dorwin Teague. During a professional 
career that encompasses more than three-quarters of a century, he has touched on almost every field of art 
and design. Remarkably, he continues to teach at the Cleveland Institute of Art, whose nationally-known 
design program he started in 1932. The Jazz Bowl, which he designed for Eleanor Roosevelt in 1 930, is an 
object considered to capture most perfectly American Art Deco. 

According to CMA Director Katharine Lee Reid: “Beloved by Clevelanders who have grown up 
with his monumental animal sculptures at the MetroParks Zoo, Viktor Schreckengost is a legendary name 
in the field of industrial design. He is a true living national treasure. Through his work in design, especially 
children’s toys such as bicycles and pedal cars, Viktor has brought happiness to the lives of millions of 
people. We are delighted and honored to be telling the story of his amazing accomplishments through this 
exhibition and the accompanying catalogue.” 

More than 150 works will be shown in the exhibition, providing the first full-scale overview of 
Schreckengost’s career. About half of those works are ceramics, including several types of vessels and 
sculptures ranging from stylized animals to African-American musicians to satirized political figures. The 
other half of the show is made up of examples of the artist’s industrial design work, including bicycles, 
pedal cars, dinnerware, and lawn furniture. Many objects that are too large to show in the galleries — the 
first cab-over-engine truck, a printing press, and monumental sculptures, or others that are no longer extant, 
such as theatre sets and costume designs — will be represented in drawings, photographs and 
advertisements. A number of his watercolors will also be on view. 

The son of a commercial potter in Sebring, Ohio, Viktor Schreckengost learned the craft of 
sculpting in clay from his father. In the mid-1920s, he enrolled at the Cleveland School of Art (now the 
Cleveland Institute of Art, or CIA) to study cartoon making, but after seeing an exhibition at the Cleveland 
Museum of Art he changed his focus to ceramics. Upon graduation in 1929, he studied ceramics in Vienna, 
Austria, where he began to build a reputation, not only for his art, but also as a jazz saxophonist. A year 
later, at the age of 25, he became the youngest faculty member at the CIA. In 193 1, Schreckengost won the 
first of several awards for excellence in ceramics at the Cleveland Museum of Art, and his works were 
shown at the Metropolitan Museum of Art, the Art Institute of Chicago, the Panama-Pacific Exposition in 
San Francisco, and elsewhere. 

By the mid-1930s, Schreckengost had begun to pursue his interest in industrial design. For 
American Limoges, he created the first modem mass-produced American dinnerware, called Americana. 
Along with engineer Ray Spiller, Schreckengost designed the first cab-over-engine truck for Cleveland’s 
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White Motor Company. By the end of the decade, he had designed the first Mercury Bicycle for Murray, 
Ohio. In 1939, the bicycle and his “The Four Elements” in clay were displayed at the New York World’s 
Fair. That same year, his clay statuette of The Dictator, satirizing Hitler and Mussolini, stirred up a 
controversy at the Cleveland Museum of Art by offending then-director William Milliken (who had 
received a cultural award from the Italian dictator). 

In the 1940s, Schreckengost’ s designs for children’s pedal cars (as well as bicycles and toys), 
helped Murray, Ohio become the world’s largest manufacturer of pedal cars. His design and ceramic work 
was interrupted by World War II, when he was recruited by the Navy to develop a system for radar 
recognition that won him the Secretary of the Navy’s commendation. After the war, Schreckengost 
resumed his industrial design career creating products for Murray, Sears, General Electric, Salem China 
Company, and Harris Printing, among others. Approximately 100 million of his bicycles were 
manufactured by Murray, making it the largest bicycle-maker in the world. He retired from industrial 
design in 1972, but continues teaching at the Cleveland Institute of Art. 


EXHIBITION HIGHLIGHTS 

• The Jazz Bowl, designed in 1930 for Eleanor Roosevelt to celebrate her husband’s election to the 
governorship of New York. It was later issued in an edition of about 50. Recently featured in shows 
such as The Machine Age at the Brooklyn Museum of Art and the American Century at the Whitney 
Museum of American Art, it is generally regarded as one of the high points of American Art Deco. 
Two versions will be shown, one recently acquired by the CMA, the other from the Cowan Pottery 
Museum, Rocky River Public Library, Rocky River, Ohio. 

• Manhattan (1933-34, collection of Viktor Schreckengost) was the first modem mass-produced 
American dirmerware, and set the stage for the later work of such figures as Frederick Rhead ( Fiesta 
Ware, 1936), Russel Wright {American Modern, 1939), and EvaZeisel {Museum, 1942). A 
contemporary review declared that “it makes a new era in the production of household wares in 
America.” 

•’ Jtffy Ware Space-Saving Design (1939, collection of Viktor Schreckengost) featured pitchers and 
containers with straight sides, so that they could be pushed up against each other in a refrigerator. The 
containers were designed to be nested, and had lids that were recessed to facilitate stacking. The lids 
were also designed to be adaptable for additional uses as hot plates and ashtrays. 

• The Four Elements (1939, collection of Viktor Schreckengost), is a set of very large Viennese style 
female heads designed for the foyer of the dining room of the United States Building for the New York 
World’s Fair. Each head is unique and bears the symbols of its element along with its name. They are 
made of contrasting white and red clays with green and brown engobe accents. 


Freeform (1955, collection of Viktor Schreckengost) dinnerware featured biomorphic shapes, and 
included a teacup with tripod base to prevent dripping — the first patented practical innovation in teacup 
design in over a century. 
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• Several examples of Schreckengost’ s streamlined designed pedal cars will be on view, including the 
Champion Pedal Car (1938, Ed Karee), which revolutionized pedal cars. This was the first pedal car 
whose frame was stamped out in a single piece, a process that greatly reduced the cost of 
manufacturing and changed the pedal car from a rich boy's toy to something available to everyone. An 
additional element of appeal was the Champion's dramatic streamlined shape, which gave it a futuristic, 
fast-moving look. 

• His 1941 Pedal Pursuit Plane had a propeller that turned as it moved forward. Schreckengost carried 
out extensive measurements and ergonomic studies to make sure the plane fit the proportions of a 
child. The upturned nose of the plane along with its almost featureless surface gives it a surprisingly 
ominous appearance for a small toy. Two examples will be on view, one from Mark Michalek and 
another from the collection of Paul & Renee Schreckengost. 

• Mercury Bicycle (1939, collection of Leon Dixon, Huntington Beach, CA) was first exhibited at the 1939 
New York World’s Fair. It featured beautifully designed, abstract, chrome-plated sculptural elements 
on the head, tank, and chain guard, whose streamlined shapes were inspired by the luxury liners, planes, 
and trains of the period. 

• Sears Spaceliner (1 965, Bicycle Museum of America) shows the influence of a “Supersonic Look” of 
“Space- Aged Streamlining.” The design included many technological innovations, including a frame 
that was welded at one moment in a hydrogen reduction chamber; a thinner tire that set a new standard 
for the American bicycle industry; and a series of devices that created lighter structural elements. 


* * * 

Admission to the exhibition is free. Hours of the museum and for the exhibition are 10 a.m. to 5 p.m. 
Tuesdays through Sundays, open Wednesday and Friday evenings until 9 p.m.; closed Mondays. For 
information about exhibitions or general information about the CMA, call the museum’s Ticket Center at 
(216) 421-7350, outside Cleveland call toll-free at 1-888-CMA-0033; or visit the museum’s Web site at 
www.clevelandart.org . 
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CENTRAL FIGURE OF AMERICAN MODERN DESIGN, 

VIKTOR SCHRECKENGOST, IN RETROPSECTIVE EXHIBITION 

Fact Sheet 

EXHIBITION Viktor Schreckengost and 20 th -Century Design 

DATES November 12, 2000-February 4, 2001 

VENUE The Cleveland Museum of Art, exclusively. 

CONTENTS More than 150 works will provide the first full-scale overview of 

Viktor Schreckengost’ s career as an artist and pioneer industrial designer. 
Highlights include the artist’s work in clay, from cast and carved vessel forms 
to hand-painted ceramics and sculpture of both animal and human subjects. 
Schreckengost’ s career in industrial design will also be charted, through 
drawings, photographs, and objects such as dinnerware, bicycles, and 
pedal cars. 

SIGNIFICANCE This is the first major exhibition to explore the career of this Cleveland-based 
designer (b. 1906) who is one of the central figures in American modem 
design since the 1930s. Schreckengost’ s design work included such everyday 
items such as china, trucks, and toys; and some of his art (like his “Jazz 
Bowl”) became unique icons of his time. His career bridges the fields of fine 
arts, industrial and product design. In teaching, he founded the Department of 
Design at the Cleveland Institute of Art in the 1920s. He was teacher to many 
famous automotive designers, including Joe Oros, designer of the 1965 Ford 
Mustang. Schreckengost once noted that he had counted 32 items he had 
designed along the route from his house in Cleveland Heights to his office at 
the Cleveland Institute of Art. Still active at the age of 94, he is a living 
legend in the world of design. 

HIGHLIGHTS Numerous glazed and painted ceramics, including a large punch bowl similar 
to that commissioned by Eleanor Roosevelt, known as the “Jazz Bowl” — 
widely recognized as one of the signature pieces of American Art Deco; 
drawings, paintings, and sculpture, including Apocalypse l 42\ dinnerware 
including American’s first modernist dinnerware, the Manhattan Dinner 
Service of 1933; children’s toys; best-selling bicycles including the Murray 
Mercury, Sears Spaceliner, and the Murray Mark II Eliminator, and a range 
of pedal cars. 

ADMISSION Exhibition admission is free, thanks in part to the supporters listed below. 
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ACKNOW- 

LEDGEMENTS 

CURATORS 

CATALOGUE 

AUDIO TOUR 
TELEVISION 

PUBLIC INFORMATION 

MEDIA CONTACT 


Viktor Schreckengost and 20 th -Century Design is organized by the Cleveland Museum 
of Art. The exhibition is made possible by Hahn Loeser & Parks LLP and the John P. 
Murphy Foundation, with additional support from the Richard Florsheim Art Fund, 
Northern Trust Company, Nottingham-Spirk Design Associates, Betty and Joe Oros, Mr. 
and Mrs. Viktor Schreckengost, and a grant from the National Endowment for the Arts. 

The exhibition curators are Henry Adams, curator of American paintings; and Henry Hawley, 
curator of Renaissance and later decorative arts and sculpture. 

A 234-page catalogue including a narrative history of Viktor Schreckengost’ s career, with a 
chronology of his life, a list of his exhibitions, and a list of his patents will be available. 

An audio guide will be available for the exhibition. 

A half-hour documentary on the career of Viktor Schreckengost has been produced by the 
Cleveland Museum of Art, WVIZ/PBS (Cleveland public television), and Glazen Creative 
Group for broadcast in conjunction with this exhibition. The program is scheduled to air on 
WVIZ/PBS, Wednesday, Nov. 8 at 8 p.m., and will repeat on Saturday, Nov. 1 1 at 5 p.m. 

For additional information about the CMA or upcoming exhibitions visit the Web site at 
www.clevelandart.org or call 1-888-CMA-0033. 

William Prenevost, Senior Officer of External Affairs, ext. 260 
Denise Horstman, Communications Manager, ext. 262 
Ph. (216) 421-7340 
Fax (216) 229-5095 
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SYMPOSIUM, DANCE, LECTURES, FAMILY EVENTS COMPLEMENT 
VIKTOR SCHRECKENGOST EXHIBITON 


CLEVELAND — The Cleveland Museum of Art’s division of education and public programs 
has released a preliminary listing of events to complement Cleveland’s exclusive showing of 
the major retrospective exhibition Viktor Schreckengost and 20 th -Century Design (on view 
Nov. 12, 2000 - Feb. 4, 2001). All events are free unless otherwise indicated. 

SYMPOSIUM 

Saturday, Nov. 1 1, 9 a.m. to 3 p.m., Gartner Auditorium 
Success By Design: The Schreckengost Legacy 

Sponsored by the Cleveland Museum of Art and the Cleveland Institute of Art. 

Distinguished alumni of the Cleveland Institute of Art and students of Viktor Schreckengost 
will present their perceptions of Schreckengost’ s impact on their designs. 

Free to the public. For registration, call the museum’s Ticket Center at (216) 421-7350 or 
1-888-CMA-0033. 

FREE LECTURE SERIES 

Friday, Nov. 17, 6:30 p.m., Recital Hall 

Viktor Schreckengost and Twentieth Century Design , Henry Adams, curator of American 
paintings, CMA. 

Wednesday, Nov. 29, (TBA) Recital Hall 

Toy Story III: The Schreckengost Influence on Toy Design , Nina Friedlander Gibans. 

Friday, Dec. 8,7 p.m., Recital Hall 

Modernist Ceramics and Viktor Schreckengost, Shannon Masterson, Curator of Education 
and Public Programs, The Snite Museum of Art, The University of Notre Dame, Notre Dame, 
Indiana. 

Sunday, Jan. 14, 2 p.m.. Recital Hall 

Viktor Schreckengost and American Bicycle Design , Henry Adams, curator of American 
paintings, CMA. 

Sunday, Jan. 21,2 p.m., Recital Hall 

A Visit with Viktor, Viktor Schreckengost with Henry Adams, curator of American paintings, 
CMA. 
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DANCE PROGRAM 

Friday, Jan. 26, 7:00 p.m., in Gartner Auditorium, free 

Valery Solstrom and Joel Plys, Gethep, Ltd. Swinging in Cleveland , presented by dance couples from 
swing dancing organizations in Cleveland. Program followed by swing dancing instruction in the Interior 
Garden Court. 


GALLERY TALKS 

Friday, Nov.24, 6 p.m., with Shannon Masterson, Curator of Education and Public Programs, The Snite 
Museum of Art, The University of Notre Dame, Notre Dame, Indiana. 

Saturday, Nov. 25, 1 :30 p.m., with Shannon Masterson, Curator of Education and Public Programs, The 
Snite Museum of Art, The University of Notre Dame, Notre Dame, Indiana. 

Sunday, Nov. 26, 1:30 p.m., with Shannon Masterson, Curator of Education and Public Programs, The 
Snite Museum of Art, The University of Notre Dame, Notre Dame, Indiana. 

Friday, Dec. 22, 6 p.m., with Shannon Masterson, Curator of Education and Public Programs, The Snite 
Museum of Art, The University of Notre Dame, Notre Dame, Indiana. 

Friday, Dec. 29, 6 p.m., with Shannon Masterson, Curator of Education and Public Programs, The Snite 
Museum of Art, The University of Notre Dame, Notre Dame, Indiana. 

Wednesday, Jan., 31, 1:30 p.m., with Kate Hoffmeyer, CMA Instructor. 

Friday, Feb. 2, 6 p.m., with Kate Hoffmeyer, CMA Instructor. 

Thursday, Feb. 4, 1 :30 p.m., with Kate Hoffmeyer, CMA Instructor. 


SUNDAY FAMILY EXPRESS 

Sundays from 2 p.m. to 4:30 p.m. beginning Nov. 5 through Feb. 4, 2001 

Viktor 's Toys , a free hands-on, drop-in workshop for all ages. Art projects based on toy designs in the 
Viktor Schreckengost and 20 th -Century Design exhibition. 


* * * 


For information about added programs, call the museum’s Ticket Center at (216) 421-7350, outside 
Cleveland call toll-free at 1-888-CMA-0033; or visit the museum’s Web site at www.develandart.org . 



News Release 

Release Date: 8/16/00 

More Information: 

Peg Neeson 



His name may be unfamiliar to many, but it is estimated that every adult alive in the United States 
today has handled objects designed by Victor Schreckengost or one of his students. 

In conjunction with the opening of the Cleveland Museum of Art s Viktor Schreckengost and 20 
Century Design,” the first major exhibition to focus on Schreckengost’ s work, WVIZ/PBS, in partnership 
with the Cleveland Museum of Art and Glazen Creative Group, is producing “Viktor Schreckengost and 
American Design” (working title). The program is scheduled to air on WVIZ/PBS Wednesday, November 
8, 2000, at 8 p.m., just prior to the exhibit’s opening. (Repeats Saturday, November 1 1 at 5 p.m.) 

The 30-minute documentary will focus on Schreckengost’ s 70-year career in design and fine art, as 
well as his role as mentor to some of the foremost individuals in the field of design today. One of the most 
influential industrial designers of the 20 th century, the documentary provides an overview of the artist’s 
accomplishments and profound, yet largely anonymous, influence on society. 

Taped at The Cleveland Museum of Art, the Cleveland Institute of Art, and other locations 
throughout Northeast Ohio, the program examines the breadth and depth of Schreckengost s career, telling 
his artistic story through his most influential works, punctuated by a musical background designed to 
establish the energy of the time in which the pieces were created. 

Viktor Schreckengost and American Design (w.t.) looks at the famous Jazz Bowl along with 
Schreckengost’ s 1941 “Pedal Pursuit Plane,” his 1965 “Sears Spaceliner” bicycle, the 1933-34 
“Manhattan” dinnerware, his sculpture “Bull # 4,” and other works, to show Schreckengost’ s mastery of 
various mediums and his influence not only on the field of fine art, but on the field of industrial design. 

- more - 


WVIZ/PBS 4300 Brookpark Road Cleveland, OH 44134-1 191 T. 216-398-2800 F. 216-749-2560 www.wviz.org 



Throughout the program, Schreckengost offers his thoughts on the form and function of his work as 
it relates to design, and shares his personal insights into the innovation behind the pieces and their ability 
to stand the test of time. The 94-year-old artist also speaks on the role of art in society and journeys 
through time to recall major events in his life, from his first association with the Cleveland Institute of Art 
in 1930 when he became its youngest faculty member, to the founding of the Institute’s Industrial Design 
Department in 1933. 

Among those interviewed in the program are Henry Adams, Schreckengost’ s official biographer, 
and former Cleveland Institute of Art students who are now viewed as authorities in their respective fields. 

Viktor Schreckengost and American Design (w.t.) is produced by Glazen Creative Group for 
WVIZ/PBS in partnership with the Cleveland Museum of Art, and made possible by Hahn Loeser & Parks 
LLP and the John P. Murphy Foundation. 


### 



SELECT CHRONOLOGY FOR VIKTOR SCHRECKENGOST 


1906 


1929 


1929-30 


Bom June 26. Second child and eldest son of Warren Schreckengost, a “common potter” in Sebring, Ohio, then the second 
largest center of pottery production in the United States. Younger brothers Don and Paul both pursued nationally distinguished 
careers as designers and modelers for the ceramic industry. 


Graduates from the Cleveland School of Art. Received Walter C. White Scholarship for full tuition during his 2nd, 3rd, and 4th 
years of study. Upon graduating, received the department’s first prize in design and the Mary Cushing Page Scholarship for 
Graduate Study. Has interview with Charles Burchfield and goes painting with him for several days Declines job to design 
wallpaper at the Birge company in Buffalo, New York. ‘ 


m Vienna at the Kunstegewerbschule. Absorbs principle of modem design from figures such as Michael Powolny and 
Josef Hoffmann. 


1930 


1931 


1932 


1933 


1933-34 


Changes spelling of first name from Victor to Viktor after it is published with a “k” in Austrian catalogues. 

Returns to Cleveland and at age 25 becomes the youngest faculty member at the Cleveland Institute of Art. Also works as 
designer for Cowan Pottery in Rocky River, Ohio. Designs a punch bowl for Eleanor Roosevelt known as the Jazz Bowl In the 
1970s this becomes recognized as a masterpiece of the Art Deco style. 

Wins first prize for ceramics in the May Show at the Cleveland Museum of Art, where his work is hailed as the best in the 
exhibition. Shows ceramics at the Metropolitan Museum of Art, the first Cleveland artist to exhibit there. Also shows figural 
sculpture at the Art Institute of Chicago and at the Panama-Pacific Exposition in San Francisco. Opens small design firm with 
R. Guy Cowan after Cowan Pottery folds. When Cowan becomes designer for Onondaga Pottery in Syracuse, New York, works 
with Cowan to develop new Econoware design for hotel china (patented by Cowan but designed by Schreckengost). Designs 
puppets for Joseph Puppets and makes a trip to Hollywood where he creates sculpture for stage sets for United Studios. 

Wins special award for excellence at the Cleveland May Show. Upon returning to the United States from travels in Austria, 
Italy, Spain, and North Africa, establishes a studio in Sebring, Ohio, and presents first dinnerware design. Peasant Ware, to 
American Limoges in Sebring. They consider it “much too modem” to put into production but hire Schreckengost to come up 
with another dinnerware design. Peasant Ware was never put in full production but was exhibited at the Metropolitan Museum 
of Art in 1 934, in a dining room designed by Donald Deskey. 

Designs Americana for American Limoges, the first modem mass-produced American dinnerware. Starts the Industrial Design 
Department at the Cleveland Institute of Art, now recognized as the prominent department of the school. Serves on committees 
with prominent figures in industrial design such as Raymond Lowie, Norman Bel Geddes, and Walter Dorwin Teague. 

Working with engineer Ray Spiller, designs the first blunt-nosed cab-over-engine truck for the White Motor Company in 
Cleveland, Ohio. 


1935 

1937 

1938 


1939 


1941 


Produces Manhattan design for American Limoges, considered by Garth Clark one of the four most distinguished modem 
American dinnerware designs of the 20th century — and the earliest of the four. 

Wins first place in ceramic sculpture at the Cleveland May Show. 


Creates costumes for the Akron Rubber Ball using unusual synthetic materials. Wins special award for sculpture at the 
Cleveland May Show. Wins first prize for sculpture at the Ceramic National Exhibition in Syracuse, New York. 

Develops modular units that can be put together in different combinations to create 42 different bicycles and persuades 
Sears, the nation’s leading retailer, to make Murray its number one bicycle line. 

Under contract from Murray, Ohio, designs the first Mercury Bicycle for the 1939 New York World’s Fair. At the request of 
Walter Dorwin Teague, creates heads of The Four Elements in clay to decorate the American Pavilion at the World’s Fair. 
Exhibits clay statuette of The Dictator, satirizing Hitler and Mussolini, whom he had seen in a motorcade in Berlin in 1937. It 
stirs up controversy when it is exhibited at the Cleveland Museum of Art, and offends the director, William Milliken, who had 
received a cultural award from Mussolini. Schreckengost’ s stage sets for Strindberg’s Spook Sonata are featured on the cover 
of the March issue of Theater Arts magazine. Designs Woman's Air Trophy for the K. K. Culver Air Race. 

Designs Pedal Pursuit Plane and other pedal car toys for Murray, Ohio, including The Champion, which used innovative 
methods of manufacture so that the chassis could be stamped out in a single piece, with no frame, and could be easily modified 
to represent a variety of different vehicles. Under Schreckengost’ s leadership Murray becomes the world’s largest manufacturer 
of pedal car toys. 


(more . . . ) 
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1 942 Jiffy Ware space-saving design for American Limoges. Wins first prize for sculpture at the Ceramic National Exhibition in 
Syracuse, New York. Exhibits Apocalypse ‘42 in the May Show at the Cleveland Museum of Art. It presents Hitler, Mussolini, 
Hirohito and Stalin as the biblical Four Horsemen of the Apocalypse. 

1 943 Enters the Navy and after completing basic training is assigned to the Landfall Studio where he becomes Head of the Design 
Section of the Special Devices Division of the Bureau of Aeronautics. Works with radar recognition and is assigned to develop 
a model for the American invasion of Japan. 

1 945 Works with the fitting of artificial limbs and other projects, such as designing the interior of submarines. Supervises an 
exhibition in New York documenting the Navy’s role in the war. Is awarded the Secretary of the Navy’s commendation for his 
work with radar recognition 

1 946 Exhibits watercolors based on his war experience showing panoramic landscapes from airplanes and scenes of devastated 
cities. Returns to work at Murray, Ohio and designs their New York showroom. Develops a new approach to bicycle 
manufacture and design that uses a hydrogen brazing chamber to produce all the welds at one step. Over the years 
approximately 100 million bicycles based on Schreckengost designs are made by Murray, which for a time becomes the largest 
bicycle manufacturer in the world. Becomes Chief Designer for Salem China Company in Salem, Ohio. 

1 947 Exhibits “Slab Forms” at the May Show. These are not thrown on the wheel but hollowed out of freely formed slabs of clay and 
represent a new approach to ceramic vessels, treating them not as a craft but as sculpture. 

1 949 Creates the Hugh M. O’Neil Police Memorial in Cleveland. 

1 950 Working with architect J. Byers Hayes, creates five monumental ceramic plaques of extinct and endangered birds for the Aviary 
Building at the Cleveland Zoo. 

1951 Designs a baby walker, “The Murray Go-Round,” for Murray, Ohio. 

1 953 Files patent for knock-down bicycle construction. 

1 954 Wins first prize for sculpture in the Ceramic National Exhibition in Syracuse, New York. Creates sculpture of “The Pioneer” 

for Lakewood High School. 

1 955 Produces “Freeform” design for Salem China Company, Salem, Ohio, with patented tripod “Dripless Cup” feature— the first 
patent on a teacup in 100 years. 

1 956 Receives patent for Portable Printing Press for the Harris-Seybold Corporation. 

1 957 Designs cutters, presses, perforators, and other equipment for the printing industry. Designs a 32-ton sculpture for the 

Pachyderm Building at the Cleveland Zoo. 

1 963 Designs mobile fan for Murray, Ohio. 

1 965 Designs Sears Spaceliner bicycle with innovative “Space Age Streamlining” — perhaps the most beautiful of his bicycle 

designs. 

Receives patent for Console for Typesetting Machine. Works on large printing presses for Harris Printing, based on ergonomic 
principles, changing the look from black with brass fittings to white enamel with chrome. 

1 969 Designs first golf-cart lawn mower. Promoted by Jack Niklaus under the slogan “Mow Like a Pro.” Designs “Muscle 

Bikes” for Murray, including the Murray Mark II Eliminator. Designs flashlights for Delta Electric, includmg one with 
a handle that glows in the dark. Works on street lights with Holofane and on modular ceiling units for advanced 
lighting systems with General Electric at Menlo Park. 

1 972 Retires from Murray, Ohio. Continues exhibiting watercolors and producing Christmas card designs for American Greetings. 

1 999 Still teaches part-time at the Cleveland Institute of Art, his 69th year of teaching at the school. 
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Joseph McCullough, Honorary Chair 
John Nottingham, Chair 


Mr. David Beittel 
Mr. John Axelrod 

Mr. Mark Bassett and Mr. George Cooper 

Mr. Robert J. Beals 

Ms. Carol Bosley 

Mr. and Mrs. Paul S. Brentlinger 

Ms. Ann Brown 
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Mr. William E. Busta and Ms. Joan L. Tomkins 

Ms. Anna C ottos 

Mr. and Mrs. David E. Davis 
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Mr. and Mrs. David Deming 

Mrs. John B. Dempsey 

Mr. James F. Dicke, U 

Mr. John Dix 
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Mr. Martin Eidelburg 

Mr. Joseph M. Erdelac 
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Mr. Everson Hall 

Ms. Marcia Hall 

Mr. Bill Hammon 
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Mr. John Hradisky 

Mr. William Martin Jean 

Mr. David W. Johnson 

Mr. and Mrs. John E. Katzenmeyer 

Mr. Gregory Keller 

Mr. and Mrs. Joseph S. Kisvardai 

Mr. and Mrs. Stephen J. Knerly, Jr. 


Mr. Ron Kuchta 

Mr. and Mrs. Howard C. Landau 

Mr. and Mrs. Jon A. Lindseth 

Mr. and Mrs. Steven W. Lindseth 

Mr. and Mrs. Thomas LiPuma 
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Mr. and Mrs. Joseph W. McCullough 
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Mr. and Mrs. Robert E. Metelko 

Mr. James D. Roseman 

Mr. John Nottingham 

Mr. and Mrs. Joseph Oros 

Mr. and Mrs. Joseph O'Sickey 

Mr. Derek Ostergard 

Ms. Victoria F. Peltz 

Mr. James Platte 

Mr. and Mrs. Leon M. Plevin 

Mr. Melvin M. Rose 

Mr. and Mrs. John E. Rupert 

Mr. Don Schreckengost 

Mr. Paul Schreckengost 

Mr. and Mrs. Viktor Schreckengost 

Mr. and Mrs. David L. Selman 

Mrs. Phyllis Seltzer 

Ms. Judith Solomon 

Mr. and Mrs. Herbert E. Strawbridge 

Mr. and Mrs. Seth C. Taft 

Mr. Steve Taylor 

Mr. Kenneth R Trapp 

Mr. William E. Ward 

Mr. and Mrs. Albert Wasserman 

Mr. and Mrs. Samuel Weingart 

Mr. Dick Williams 
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